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”Power is about taking or giving space”

This has been a very important equation in my life, as it contains the freedom of 
choice. I can (at least in part) influence whether I want to be in power or give it up. 
Am I the one who always gives way when there’s a confrontation, or do I have the 
guts to walk straight ahead? 

”With great power comes great responsibility,” as Spiderman’s uncle said just 
before he died.

If I give up power or give too much space to others, is it because I don’t actually 
want to take responsibility? 

Babylon has been a very rewarding project for me because clownery is theater at 
its most honest, and as we improvise (both the director and the actors), we’re con-
stantly present and in touch with our personal themes and issues. The actors also 
get to play with their dark side, and suddenly there’s a double cast onstage; I get 
to direct both the controlled actions of two well-trained actors as well as the frisky 
impulses of their charming and rambunctious clowns. And what could be a better 
place for exploring the mechanisms of claiming space than the stage, where being 
seen and heard is the core of existence.

The performance you’ll see is quite different from what it was originally sup-
posed to be, thanks to the ingenious ideas of every one of our crew members, the 
immense courage of the performers and above all, the energy and suspense that is 
created when an observer becomes the observed and people who exercise power 
and claim space in a number of different ways find a way to work together.

Marielle Eklund-Vasama
Director/Playwright



Processing Power

The starting point for this performance was a moment when I was watching a col-
league during a break while we were rehearsing a play. I admired her soft, sensual 
and feminine demeanor when she was digging into her bag for a snack. I wondered 
why I’m not feminine in my body in the same way. Onstage I can easily adopt those 
feminine traits, but I’ve stripped them away from my everyday life. I came to the 
conclusion that it has to do with power. I want to be equal with people I meet.

Babylon was born out of a need to find out how different kinds of power struc-
tures have affected my life. I wanted to examine power, especially from a bodily 
viewpoint. I scoured my memories, made observations about my environment and 
gathered material related to the theme. I assembled a crew and continued examin-
ing the theme with them, onstage. We expanded the theme, and now the perfor-
mance also addresses the exercise of power on a general level, as seen through 
traditional gender roles.

We started to realize that we humans actually never encounter one another 
without a power structure being present. Often those structures are complete-
ly subconscious and not associated with the abuse of power. But too often the 
prevailing structures in society contain undesirable ways to encounter our fellow 
human beings, ways that we learn and internalize unnoticed. It’s time to open our 
eyes, see those unnecessary and harmful structures, and dismantle them.
 

Towards an equal world!

Minna Puolanto 
Actor/Playwright
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